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Johnson	 in	the	Hebrides;	he	published	A Tour in Scotland and Voyage 
to the Hebrides 1772 Part I	 in	1774.1）	Pennant	was	born	at	Downing	
in	Flintshire	and	earnestly	studied	natural	 science.	 In	1755,	he	began	





this	 time	 traveling	mostly	by	sea	and	visiting	 the	western	 islands	of	
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domestic	voyage	to	be	a	 “home	tour,”	under	 influence	of	 the	overseas	
voyages	like	those	of	Cook.
At	 that	 time,	Pennant’s	 travelogue	was	a	greater	 success	 than	
Johnson’s	 Journey to the Western Islands of Scotland.	 In	 reference	 to	
Johnson’s	Journey, the Monthly Review	said	thus	 in	1775:	 “Mr	Pennant	
has	 led	the	way;	Dr	Johnson	has	 followed....	Dr	Johnson’s	book	may	be	
regarded	as	a	valuable	supplement	to	Mr	Pennant’s	two	accounts	of	his	








of	 travel	writing,	 for	his	Voyages	are	compared	to	Johnson’s	 Journeys.	

























Thus,	 I	will	analyze	Pennant’s	Voyage	 in	relation	 to	 four	 figures:	
Thomas	Pennant,	 Samuel	 Johnson,	 Joseph	Banks	 and	 the	 fictional	
Highland	 chieftain.	 In	 chapter	 1,	 I	will	 examine	 critical	 currents	 on	
Johnson	and	Pennant,	 and	consider	 the	 similarity	of	 two	 travelers	 in	
the	context	of	domestic	voyages.	In	chapter	2,	I	will	examine	Pennant’s	
description	of	the	vanishing	customs	on	the	Isle	of	Skye.	This	was	indeed	




In	 chapter	 4,	we	will	 consider	Pennant’s	 imagination.	Talented	as	 a	
writer,	he	created	the	apparition	of	 the	Highland	chieftain	to	complete	





Ⅰ. Home Tour: Pennant as a “Predecessor” to Samuel Johnson 









































used	the	home	tour	 in	 the	eighteenth	century	to	 incorporate	Scotland,	
politically,	economically,	and	imaginatively	into	the	island	of	Great	Britain”	
(Smethurst13).	However,	 I	 disagree	 that	Pennant	 contributed	 to	 the	








Ⅱ. Records of the Local Culture: Pennant as an Antiquarian
Pennant	 showed	 readers	 the	Hebrides	 as	 a	 land	 of	 classical	









The	word	 “full”	or	 “waulk”	means	 “to	beat	or	press	 the	woolen	cloth	
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almost	out	of	date	since	 the	 introduction	of	water-mills.	The	 laird	can	
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them	to	pastoral	 songs	 in	Greek:	They	 “join	 in	 chorus,	keeping	 time	
to	 the	sound	of	a	bagpipe,	 as	 the	Grecian	 lasses	were	wont	 to	do	 to	
that	of	a	 lyre	during	vintage	 in	the	days	of	Homer”(328).	Here	Pennant	
intentionally	depicts	pastoral	scenes,	analogous	with	a	past	Golden	Age.	
He	uses	classical	 literature	to	emphasize	 the	significance	of	 traditional	
local	customs.	
Actually,	Pennant	was	an	enlightened	naturalist,	eager	to	promote	
prosperity	 for	 the	 future,	and	often	talked	about	 “improvement”	of	 the	






Fig. 1  Sketch of “Luaghad” by Moses Griffith
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By	an	unnatural	 force	 some	of	 the	 rents	 are	now	doubled	and	

















delicate	balance	of	past	and	present.	However,	 I	must	 conclude	 that	
































islands’	 relation	 to	 the	 legend	of	Ossian.	Banks	was	delighted	 to	 find	
supposed	evidence	 in	 the	cave	on	Staffa,	and	named	 it	after	 “Fingal,”	
Ossian’s	father.	On	the	other	hand,	Pennant	quotes	Macpherson’s	poems	
at	 times	but	 skillfully	 avoids	 the	authenticity	question.	 In	 fact,	L.	F.	
Powell	said,	“He	avoids	controversial	subjects,	such	as	religion	or	politics....	
Ossian	 is	not	mentioned”	 (Powell	141).	 It	 is	a	curious	problem	for	us	to	
know	whether	Pennant	really	believed	 in	Ossian	or	not.	Pennant	only	
says	in	his	footnotes,	“I	take	the	liberty	of	saying...	that	Staffa	is	genuine	
mass	of	basalts”	 (309)	 and	does	not	 refer	 to	Banks’s	dubious	proof	of	







element	 in	his	decision	to	reserve	 judgment.	 It	was	wise	of	Pennant	to	
tactfully	distance	himself	from	the	Ossian	controversy.





























Banks	was	excited	at	 the	scenes	of	 the	cave	and	said	thus:	 “[W]e	
arrived	at	the	mouth	of	a	cave,	the	most	magnificent,	I	suppose,	that	has	





“We	asked	the	name	of	 it	 [the	cave].	Said	our	guide,	 the	cave	of	
Fhinn;	what	is	Fhinn?	said	we.	Fhinn Mac Coul,	whom	the	translator	






“the	melodious	cave.”	Banks	mistook	 “Bhinn”	 for	 “Fhinn.”	That	 is	 the	











































and	 large	claymore.	Here	we	see	the	strange	mixture	of	 the	 facts	and	
Pennant’s	 imagination.	First,	 I	will	pay	attention	 to	his	 interest	 in	 the	
claymore.	 In	Skye,	Pennant	 first	examined	 this	 large	sword	and	said,	
“See	here	a	Cly-more,	or	great	two-handed	sword,	probably	of	the	same	









use	 the	 literary	 device	 of	 the	 ghost?	The	Highland	 chieftain,	 the	
“Stranger,”	speaks	thus:
Stranger	 [said,]:	 “Thy[Pennant’s]	purpose	 is	not	unknown	to	me;	 I	










In	 fact,	he	 is	not	a	 “stranger”	 to	Pennant.	He	 is	a	native	mediator	of	







The	chieftain	speaks	 further:	 “What	 then...	 are	 the	 fruits	of	your	
travels?	What	arts	have	you	brought	home,	 that	will	 serve	 to	bring	
subsistence	to	your	people?....	Return	to	your	country;	inform	them	with	
your	presence”	(425-26).	He	asked	Pennant,	“What	are	the	fruits	of	your	













Samuel	 Johnson	said,	 “Pennant	has	a	greater	variety	of	 inquiry	
than	almost	any	man,	and	has	 told	us	more	 than	perhaps	one	 in	 ten	
thousand	could	have	done,	in	the	time	he	took”	(Boswell	5:	221).	Johnson	






Pennant’s	 travelogue	was	 long	forgotten,	but	recently,	 it	has	been	
re-evaluated	in	the	context	of	“home	tour.”	We	have	looked	at	the	critical	
discourse	surrounding	him,	but	 it	 is	ultimately	useless	to	consider	how	
much	Johnson	depended	on	Pennant	 in	describing	his	 Journey	 than	to	
simply	appreciate	their	similarity	as	travelers.	As	we	have	seen,	Pennant	





Pennant’s	usage	of	 fiction	was	very	 interesting,	 considering	his	








1)	The	titles	are	abbreviated	as	 follows:	A Tour in Scotland and Voyage to 
the Hebrides 1772, Part I,	by	Thomas	Pennant	as	Voyage; A Journey to the 
Western Island of Scotland,	by	Samuel	Johnson	as	Journey.
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The Early Practice of Home Tourism: 
Thomas Pennant’s Voyage to the Hebrides in 1772
Tomoyuki	Hayashi
A	Welsh	naturalist,	Thomas	Pennant	(1726-98)	traveled	around	the	
Hebrides	 in	1772.	His	 journey	preceded	Samuel	Johnson’s	 tour	 in	1774.	
Paul	Smethurst	has	recently	pointed	out,	 “Pennant	and	Johnson	were	
writing	 in	the	 immediate	aftermath	of	James	Cook’s	Endeavour	voyage	
(1768-71)”	 (Smethurst	14).	 Surely,	Pennant,	 as	a	member	of	 the	Royal	
Society,	was	deeply	influenced	by	Cook’s	explorations.
However,	 I	disagree	with	Smethurst’s	 argument	 that	Pennant	
brought	national	perspective	to	his	 trip	 in	order	to	connect	the	 islands	
to	Great	Britain.	Pennant,	who	was	 fascinated	with	 the	culture	of	 the	
Hebrides,	had	a	more	 local	viewpoint.	For	example,	he	considered	 the	
problem	of	modernization	and	 the	 threat	 to	 the	 traditional	culture,	as	
well	as	 the	unnatural	rise	 in	rents	as	 land	practices	were	reorganized.	
Looking	at	 the	text	and	sketches,	 I	will	show	that	Pennant	had	a	 local	
view	and	considered	the	local	traditions	as	important.
To	understand	Pennant’s	view,	 I	will	 compare	him	with	Joseph	





Thus,	 I	will	 look	at	 the	connections	between	Pennant,	Samuel	
Johnson,	 and	Joseph	Banks.	Finally,	 I	will	 analyze	Pennant’s	 fictional	
ending	 to	 the	voyage.	He	dreamt	of	a	visit	 from	an	ancient	Highland	
chieftain.	Why	did	he	incorporate	fiction	into	his	travelogue?	I	will	show	
that	Pennant’s	 literary	 imagination	 inspired	him	to	set	his	 feelings	 in	
the	mouth	of	 the	 fictional	native	chieftain.	My	conclusion	 is	 that	 this	
travelogue	is	an	exemplary	piece	of	travel	writing	because	of	its	use	of	
literary	technique	and	mix	of	fact	and	fiction.
